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designing,” says twenty-cight-year-old architect Cla

looking back on her frustrating days in the corpora
less than three months, the upstart entreprén 1ad enough with
paving dues and launched her own company, UT Architecture.

Best known for her work on the Bliss Spas in Manhattan—construct-
ing the signature “feather wall,” a clear liminated glass partition filled with
“floating” down—Richardson believes-thar architecture is abour more
than justa pretty space. “Design isn't just building the shell of the room,
it’s making a concept translate to furniture, graphics, signage,” she says.
“And it has yet 10 be pushed to extremes.”

INSPIRATION: “I'm a plastic fanatic. I'm also fascinated with unusual
materials like rubber and glass,” says Richardson, who treasures her post-
modern, Danese plastic ashtray collection from the sixties. “Pop culwure
| feed off movies, media,

also influences me enormously,” she adds. *

order——Al ANNA FI
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fashion. What's in style directly influences what [ use on a project.”

COMMUNICATION: “Before starting the Brooklyn loft for Marcia
[Kilgore, owner of Bliss], I drafted a questionnaire, aslcing things like,
“What do you do when you go to your bedroom? Do youwant to watch
TV or talk on the phone?' This forces the clients to address their lifestyle,”

says Richardson. The result: The converted warehouse (with an un-

obstructed 360-degree view anmpasqi-ng the Manhattan skyline) is
ultraminimalist chic. L\crvthmg folds away from the walls, pcrfeul»

d-panoramic cityscape.
wrry of hl&h -profile jobs, Richardson is con-
& "0 series, her line of circular molded
fiberglass mlalcswﬁxa.ht shegless Licquer fnish that come in colors like
electric tangerine, Lu:qumi nd ruby red. “They are very Stanley
Kubrick, 2001:A .%R?O@W she says. Perhaps a call to NASA is in

preserving the open
PRODUCTION: After
centrating her efforts on,
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