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friperators to turkey feathers and ice-cube trays in their cutting-edge designs. By Mayer Rus
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The Building Blocks

Ackim Yarinshy, Cossedl’s purtner, aclds, "W waniced w move sway from
LMY WU Cen auares, because wie'ne not indenested nosgenatone anchitoacone
thu says mene aboun the archieos than the pamscular progees.”

The twn herds of ARO becume frieods a1 the Princewon School of
Architectine |{'IJ]'|I‘|R what Yarinehy calls "the bate Michoel Cresmes ero” 1l
il 1980 Thiey latiet reunited at the conceptially provecative firm Steven
Fhdl Ap 25, Casdl wies e prosect snchiiect for Floll's coleboted Fiybad
Peuiilebimys in Seaniale, Floekdn, and, socn alver, necommmmenben] ithat Yarinshy D
bbb v work on the Stretto Pl in Dallas, The intensioe desion oqe-
siene they pined o Fholl's offie—as well o8 mone momdene bul esential
fumcricina such as bocskberping and contmct peywitialion
corthdence tosta s proprcsive colmpany of theirown.

Pl senstend il e fonindimg ARCY i the hostae, noxssionany b
e of 1925, when thooe wasn'|
mnch work at Holl's fum or, for
that matter, unywherne, "The
eoannmmy coubkd only pet better,”
Cussell recalls. It cortainly
camikdn’y s BT o

R the "liil thus

Meverthuless, the partners
wene determined o practice archi-
Tegluire, Wit julnl Lalk alsoit 1
Ixchibstion diewijzn prowachod a e
ihv wisalable vilet for thett cner
i, " Fixchil s ane Ilrlwﬂg,'u-u'_.- e
svsrradl Ferm oo pblic proeci,”
sy Yannshy, “and they gev bali
wery aquickhe ™ Choe of ARCYs fim
b wean the exhibit destpn for a
shirw o Hopshongs Casady 3 the
Armwrican Mueesion of the Mo
Irviesgo b Avstorinn, € scemns,

Piggreet budgpeetss ool macibies
challenpes followed shortly
Theair breakthrough projoct wan the renovation of 4 6,000-square-foot residen-
timl loft in Munhattan's Flatimn distrct that had served as o painting stuchio
for Anselm Kiefer and Tulian Schnabel. The space became ARCYS thies
dimensional calling card, a living embodiment of the archiects' intuitive
appenech, wlich books Grst o prgrostem, then w poctre Some: of i mon:
inll‘i.;.l"'l.linpt featnnes ncluded aowall of translocent beeswas and a thoor of
feather tiles Laid in a complio: “ischodnal monchedral! pattern, But cven thelr
ke et i st were firmby maosted in logse

Whe're et iediresmicratie ow' the wike ol Blivepnenmey” Cassel] fraiss Wi
fined & Frorrnal Langgiiayse that's rigorous. It can be quite rch, [ i abwas spe
il o epich prge.”

T gl gty T Lt bt enipaessed i thie tncommion divesity
of ARD's progeets following the Flatiron loft a 10.000-8quare-foot house in
Telburide, Coloradn, the retsorvtion of an entine Sol o office buikfing with o
residential penthouse dupbex for a prominent Manharton invesaor; o besd

The site of OpenDiffice’s project for the Dia Center for the Arre:
a former Mabisco boa Gadtory m Boacon, Mew York

guriers or mewsmiecia darding Rasontish. Late bnst e, ARCY was apepointed
it ool mrehitesct-ol-recond for the enormous Prade stere e Sal fo desymed
by Bem hoolhaas (who, not so comademally, wis Casscll's thass wchaser pi
Harvard's Graduste School of Desin )

“Thar et tht peerhgs best exemplifies ARCYs abilivy o threve tn muhiple
cutlines i the Armed otees Recruiting Station penched o s iy stiver of noal
[=" 4111 I:l:ll; v of |1 = ﬂa I 1ﬁr| W - pEne Wi b fhiees iowelin |I'H.h|
all the iz el lrmacirgs—thiee monehs aned 40 meetings with representa.
thves of the Ay Navy, Adr Foree, Marmes, the Pentogon o seven iifferent
dlj.' ard state puthontes. " Yresbe rocalls, “An Al Foroe oodonse] told s "L this
et proesower Fuadget, o of the tivo o wou will be shot” Tha wis thicir e
of a ok, Tt was wsurmeal project.” ARC sulsogquenily won g competition jo
'ljl-'!!jﬂ-l'iil o] wh Ciluarnlsin 0 l|||'||.'|."|-_.|l'!.' i bsoesoe ol stuefents whodiod m US
wars A rl-'l-liﬂql-lﬁ TewTLHEING SULery
llli |{1“I_‘|| L\:\ BOWRIE Tt II=| I r

-ul'." n II".!I i I.L\'IJ.

“Archutectiire is o Geld that basn's
been fully exphiied by American
mass culture,” ssserrs Ciiuseppe
Ll',l;ll:ulu_l_ v il ol thie s Duitese
e teatn LOYTER. i facr. the
Ttaltiare-born duw of Ligrno and
partner Ada Tolla, both 36,
appeears 1o have been waning
years for past such explomation
Mook wowhile, bt American
culture i finally catching up waih
s, ke Tallu

'H w Al eru.'n' Wl LL H"J..H
{ uchich, depite the puding slmh,
is pronounced “how-tech™ was
il nlwavs w0 mermy. After com-
pleting postgradunte studses at
Caolumbita in 1991, the two anchitects spent sevem! fees waiting habdes ot nighe,
Tk s, s thesy ool pursae their owen work dering thie day: “Acda was an
ermcel et wetiress” Lipnano remembers 1 was abways bang fined”

But Tolla zays she and her parner decwded pot to follow the trditional
puth of workang or edablished urchinects, becase "we wanted 1o keep our
mincks tree 1o think oor oan way™ Which they did, developing s persoal,
etcentric approach that invohees discurded fodusirind olsjecrs sucl ps il
tunhkiers, bruch beds, comerete msers wnd even abanddoned spplionees

"TTis hus nothing wodo with comentional nations of racpeling.” Tolla sevs,
“Wk 1y i captuire the power and chaos and motion of the ciiy ™

{:upl.u.u:, nol v Uik ety tohon s aant-garde architects; lolla
arwcd Ll kv not nttenmy o coeroe ebgpnce from m industrial maermds,
T, whiat they'ne lookamy for is strergth. "W don't cue o mich aboat
prettiness,” sivs Lo, “Wedon't want 1o bedesignens in the sense of siing
dherameand drawing a besiful curee = Instead, LOYTER ockebraves the diver

“An Air Force colonel told us,

‘It this project

es over budget, one

of the two of you will be shot.””

40 W O C T i K
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The Building Blocks
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EK has used old oil tankers
. “We try to capture the power

and chaos and motion of the city.”

sty of the et metropsolzs and ramvess waditional shapes and muanecls
WILH expessive s

In the rudsomen Manharan penthouse they desagned for the phistogra-
phy s Grman, Tollu and Lignano converted city detritus into fully
functional anchitsciml l'||'||:|'|l|. E"!h-_'l' E1I.::'||,'|;Ilr".'-.|.1:-|1-:; ~'|1|-|.' of the =
IH‘“':.' with |!1ru o] relirigerators, crenting e r'|l'|||;_'.- tosr boaodes and
sttcliow ] eguipment. CXd NEWEPLpsT Ve |'||.|II'|;'. baoracs becamye small e
tusre sediedoees. And the thmin 1\.._'\.:]'_1, of o buge wock, sripped from ite caly
and wheels, was posinioned o enclose (e sorpsciure's Upper evel “The
trieck i like g bepehed wh abe,” eoprladng Rallic " Wee e ready made olsects
ag part ol oer diessiprn process. Sonmetimes we asermble: sometines we dis-
msscmble. We interfene with odecin”

ﬁ ' |"-.':I!||.|11I:'-§'. L-‘-I|I|‘-|'L'1l-.i in 1906, o Jilewd e Lt |.s||_' WLELEE
architecs, bup clients willing to mrvest in thedr radical i proich remalnel
.'Ill-ll'-"u' |L|'|||'||Il|.l| v installarions :*'Ill'hlhu'_ ithe :‘l"lll':l.i.ll ¥ h‘L'l.'l'-'L'L'[l
Comemporary Arr and architectare helped Gl (e void, T venrs lner,
LOTEER erauted TVIANK fora sheroe an Dietreh Progects in New Yok o

thund drstadlat oy, they carved o 35 fooid: |"'|'..|i|||'.'|l| o ennde e slices o

Irvachual v

ng stathons linad wih black rublber tobimmg and o

wrl
Hitteed st smaall e bervisaom monitone < Tekevddon witching is &0 muoch w [rart
b everylsocdy s Lile, b it's something that's almest abens ||,:J:,.-||-L-|j \n con
tempornry architeeture,” s Tolls
il 5=-|'|"-'|'- ”-'.l['['l-'-l-l"-.-'-J in !h-.' 1I':1r-."|ﬂ'-.1!-|: Forrmid ol alps ||:Ivy.~]| 1l aers
ard brathecwing in o LEippy Matihattan
RTTER RN N gl roceritly \.IL‘.‘;iJ'_lll. ul lo T mitie

consu i Joshus Morwon, "Tosh is dn

ideal ¢leem ™ 1 JILTILY BEVE “beruuse he

WIERLE L o sy (Oni Ticleses s B ss possi

bie. He had no reservarions about beimg
abibis ton fve buppihy m dhes crgy emviron
mcht

|i. i '-|"|-|| (] ."'1“"1“[:. o H

i VT

e funcrhonal and

weathetiv pvssibilities inherem in
LUTTTER 5 1
Ix

i'\- I.Il\."-i' TEIE o1 Foscrlie Ii'l:.;ill,]l_'l e resiL w jl_||

abe on the wiluin bas baape

graphicr Steven Klein, this isim

a cabana Fashioned oot of o trock con

tamer, “The garden i above his studin,” |.-'}'_I|.|I||- |"\|.|f.1i||'. He wanited u

et el spmce for b and hes two Gret Danes 1o escape the Frantic
Pk bons- worbeh o st~

Lygrano and Balla seem most escited about o betsane punvtlion they've been
commisstoned w design on the campus ol the University of Whshimson in
seattle. LEYPYEKS Gt Tneestanding butlding, 1 represents a major sep for
ward for the two architecte The gt IR BTl wln H{"L'll'lll..’
A7 and s mean for temponany thows and performances. T will requine o

broearlanican, swhie by mhes it real butlciag," Toolli anmounoss triumphantly

Hitdar '-\'\-l-i;'.-'Ll and Clariesa Richardsan are not the Kind of wichitects who

W ULTUORERE Yo b

alwavs kn

:llli.”-.'l.'.l

ew they wanted 1o build

||__|"|r\.|i'. .l.|_|i||,'|{|.-_'1_| LLITEL]

intute cilling — evetitunlly bed Both ol

them (o drchitecture. Tinday, tea vearn

alwer they ot Elinhieed s Lormand priner

'.1||_|l UT. S

ki wnd Rieturodson siill

redyon that shared lngusiiveness o paore

pel thelr e ] work Beyomd trsc
ol e ol explomaton
Bevereomal roised in Foan, Sackeki, 4, Dl

left hoene po sty Fillm st the State

il M= Yok s Porehiase bast
wockemie rlsw of urcldiec e

AN TEr s

Lini
|."|!I.i|'l1| '}H

upgesled wy hiin Vi et

|u||'::||-._'|||- '.."."='|||JI'|_I'I.'|_1_1III'.,'-!pu:!_
Mearwhile, Richandson, o258

Singaporre; had ket up her own catering basiness in New Zealand after anend

yop et el bl

1 lI!II ‘1III.'|:.||.“.II '|.|'I'r.. '.'|| n g ;I:

myrschool there, Her epaphamy was somewhar less abstract: "Cooking and sere

-r1_|1.||\\|E||| ||'|: '-ul-l|1-'||||I|_“.-.'¢'||1.Ii||||||:||r'. _-'.]n'\l-.'\.

sacekd and Hechandson first met ar Princeton s grachean: schoal of anchines
wure o i st class ey by Elizaberh Enller. *1he program ar Princeson was
I'll_",l'\ |!'| ll'lrﬂ'l_"i“l.:ﬂ.l i I||r|"q!-,'|; W ‘.li.-llt'ﬂ‘r“.!: n :11r‘-||'| frar VEIWTINE I IF:l kn .\r'.";'l
51 near Hoswell, ™ Sadekd rermembers fondiy ™1 avas intrgoed. ™

The vy froumeded LT in 2949 Thee firm's name b a holdever from an eatlicr

commipsiryy Sackda hiicd st up wiith o frocngd frorm Teebind (while Richarcson swas
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coerbeting ber work ot Princeton), "UT b an leelandic word for ‘o, Clarmea
and [kept the numee, becuns: we didn't huve s better ane,” e sy, "W pet i
i L'l]'!rll'iﬂ-ll'lﬁ 1t 50 o [ st sty that It srancks fos ‘urbsan pectone™

Rivhancdson, howewer, will hae I'ml]'ﬂn,p_hl by welth waich [ o Tl
peogle ftmetns "odity pruck." ™

"i.hl:'ll']l_'\_-' adrer opening LT, they met Thierry Boue und Marcia Kilpore. the
bl and wife tesm behind the wildly successtul Bliss Spa (which has wnee
been asquired by LVYMH Moet Hennessy Louts Yaimon ), Boue and Kilpone
11rr.1'.-|;uj {41 |'H: I|'lc k:nd‘l nf l'JlL'I]I:-\. v.'iu ¥ LA '1““5“'“ 1 _\'I:l_Ln;: ]II:'I!'I lmmﬂ.l.ﬂuh‘
ity the: reabin of high-profile, reputation-making jabs Initially 1T wos hined 1o
ey Jirminedd renerutions 1o i ur|'.;|jm| Bliss ﬁ.m in Solo, baat soce then the
architvets und clients hae furgeed 4 fertile, onging ool lnbormtion. Bls' o 3
ot Decsacbepumiers wnd warchouse in Brooklyn compiised thels first mmpor prop
cot. MNext dame the desipn of the Bliss Spa within the new LVMH Tower by
Christinn de Porzampare an Mahbattan's East 57th Street, followed by the
cosmmison todo Boue wnd Kilpore's own holt in Brookhn

“Wle have s bt of 0 waicke tweist on spas, and LT s design sensibilio suls
us perfecrh;” says Kilgore “Their work i modern and smar but never loses
it sensae ool booppnmore ™

A stpnatire “testher wall™ x the ypas ompresses somethiing of LT s quirky
'H.'I1'\-l|;|[ll:l' tad WLl e, The translicent wall & mnide of o 5|'|;_'¢_1;i ;I:"glgs,-i
siichariecbingg indidcdally glied white turkey beathers. The effect = simultme.
mady e and cheehy

H.'IL'!-IJ'-:"-:HI and Sacledd currently gy ]|.|-.-.|r__|_-, the !u_—.|.|||.'.-_ir:.g|-\!_1q TUETECITIAL
s the plobe -'."-'I'-I'f'llnl ofliers (rom would-be Blees gt o il-|‘iI|IFrr|~ fat
their talenti Al I the § |i]r||||r:_-_. INTL (ESAETITTICTYE uuh-w:n interiors B the Sky
Rewer, n funuristic alrplane that talies off and ]:lrl.'h-.mrn_u.”:.' and i schieduled w
et bt i e WA, "51&.‘1 Boner iz a lvbrid of ath alrplane, o hefi et and
iy savcer,” Sacdeker sy T hos o wings. Essentially the body b the wing, I0s
MR, b0 fUnCton i certain oomatries aod e that don't laee the mirasirue
tare o ssppont elibonne airpores

Ihe LT partness alao e trving o expand the scope of servies they effer m
el lr vl clime IF'I|I1‘||'*~ such ik ,L;r:ulf'il Wil |{|_-.1";||_ "W don'y wanw he
limmsbtest by thet trmeliicnsil confines of architeonane,” s Sadek

“It really pisses me o

are paid as little as they are

Richurdson = mome blune “lx :I‘CI“!;' pases e off that archotects we F|||':|_i
a little as they are,” she says. “One way 1o chanpe thar s for us 1o follow
through with an entine ramye of b |r'11r||:\.- sevviges Lhat clicos CXPOCT I
sy vl erunmcy for,”

Like the founders of LT, partruees Scodt Spechi, A6, wed Louse Harpman, 4
Hirst et i w gruedschool design siudio, in thic case at the Yale School of
Architecrure. Spechit Bind worked for the gant anchiteeture firm Kohn Dedersen
b i thie mid- 1980, while Harpeoin hud snried o msster's degoee in philose
frlry ui r-llffll-'fll.lﬂ'-.'. then had assised Tonne Cioodimian o e *Lostemuober
proup” at Caban Klein, “That expenienee was not totally, irrchevant i aschite
e, " ahe tneist b iapht e how 1o Jook. ™

Spocht Harpman's breakous progect was for Good Machine, the independ.
ent Him CYIfuErmy tha |l||.u||,|.|_|._'d Th' ,r.:r ,ﬁ'ﬂm Il‘ld ”..lm.l.lﬁ'“ Writer Inm
111'|1:~1.i'-|‘4'b: Castelll, son of the late wrt dealer Lews Castedl, recommended the
architets oy Goodd Machine, and the ensmpg n‘|ntirm-.|1ip hurs e st
drustrduil: Spechi Elarpennn fust lineshod s fourth office fur the company and has

AWOQOTORER 2004

Rliss Spa, deslgned by UT. bolow: UT's Heldar Sadebil.




The Building Blocks

“Basically,”

man says, were

looking for clients willing to take risks.”

alse cornpleted houses for o Storms director Ang Lee in Whstchester County
anel for Cood Machine's James Schamis m Columbia Counre

Eschewing the theorcticil jargon charscioristic of many of their pecrs,
Sprechit il Fargemin—who marmied in 1995 —hive developed o reputation
ot el donewmnnt b vises o ilu-s|!'11‘.;‘.|- prsterisds @odd i sean, -\4||.Ii|._'|:||l|u|
sared sodiit e, o the provd e apecilic ioeach profect. Thedr completed jple
itichucle offioes fior the cligital design and production company Funny Garbage,
custom Farmivure for-the Manhaoan loft of |, Crew founder and chairman
Emily Whsoads prud the Chelses offiess of Lnide com,

For the offices of Flurd Studics, o high-tech digil animation whd med
ical-dmaging Hem, Spocht Flarpmun deseloped an olto:efficient metul
Framing syster that Tintegrates deska, walls, stofuge, Bphting and dictwork:
The system was manufactuiced by a local garmentrack fabricator. "Wa'ne
extremchy miensted m brimging local walent mio our projects. cxpectilly
peuple who ane not nommally mvoheed m architecture and design,” Spechi
sy “Tor un, the ides of locul” i something sctive, not nostalgic. It means
I.J[lli.'mp' [ I'|I1‘.:':i'-r'1|E1ir amd |r||1||'Ii|:|1-‘ I|||:| e II1|4“||| I.'.'n'l:l”ll.hli"' anid often
underapprectnted.” FHoarpmanadds, *There's an assumprivn thar “costom’”

means costly, but there are ways vo make things thar aren'vexpensive ap all if

wird find the right people.”

Thes puartrsers beliewe that, s s rule, sarchiwects seeilciadly Bt the matecials
suiuble fﬂfdf.'lilgl! worke In i i1|1,'|i\u'.|.1| for an MTV newil B im Times
Squuire, Specht Harpman moved well beyond the commensial aerdies and
recychal particleboands thar huve become eany signifien of cstenably progres
sive dhesipn. The MT'V project rejoboes in found objecrs antfully deplovied-o
haclelit wall of translucent blue ioe-cube truys found ar Kmarts o mobile stor
A Sysem u.[ p!:mw; :r_r|_'|'|||_ [ | [0 J,!i:,phr_r e Hiwe ] weith |!i!|'fL et Il ermers,
and a sy, highly textured wall covered with Blisckhored ensers

As for the future, Specht and Harpman are keeping all options open,
*Rasicully we're Wooking lor cliente willing to wake rivks.” Harpronn savs
“(hur interest b in unique architectural eopresons and comion —notarti
Ficial ichess of tasee.”

Dietying the architecrone establishment s nothing new o John keenen,
wha, at age 42, already hog developed an-impressive body of ieraonal
work. Well before the current crop of recem grudumes decided Lo inge
apalnst the architecrural machine, Keenen knew that he: wanted no part of
a profession in which serious sccomplishments are thoughs 1o be the

e |

From kelt: Scott Specht and Louise Harpman: the
Specht Harpman-designed Hurd Stdie.



The Building Blocks

riunitiee il thise auer 50

"I wanidied fiar whier Firms fose st ady roonithes afier oot aun of school = he

Bl

ugehit thint [ wss completedy one nplesabiis becase | hated spending

il eavy time desipgrifing doochaoh devile forcoronte bathnims

Even betore be bl Colinrbag ._I;'....';:..:.l.-\. sithool, Kevoen Toa] 4 basie al et
Irtebclemg: Dhrring i vieur abondd . thie pernsiods ar hibect vrectesd his firs
sbrmcione: u bpmbaog cnte patdliom for 4 Combodian refupee canis i

Fhatlanud. Ty the time he returmed 10/ New Yok, the world of corporabie atehi

e seemed alligsether lopeygen,

In 1984, Keenen joined forces with Terence Rilee o Trietad Eom Columb

o emstblssh R Hiley s

LLrrE I:- the chief curitor af archibeston: amsd |_!|_-¢‘|'_|:

at the Musewm of Modeene At arud fuis fimwobvement i thie Srm iendeile that ol

a eormediing puriner ) “In the beginning, we identified ourschaes & ariet tigtht

ey, 4 term we borowed from an casay on the catilinoi world ol New York
architecttine,” Keenen mecalls liachay the firm bos more stuhility and accom
]'il'-ll‘lh.'l‘-'l bl lil“r‘.'|.1"|'r||I|1|'||'.'|'|'||||_'|'-.'! inziveerg o et ponowd wemks fdy,”

I the gy yoRing s k/R I1I'| I |'-"-{ h'.-'.ln"-'!|:. On apartmenl renosvulamn
sdbirinegs des Firsd yeurs. An awancwinning additiom i howse in Lambertville,

e ferses, wlhiely s ;'.:|'-|!'1."||.d i bch the e buar und trude press, prowided

“I'thought that T was complet
ployable because I hated's
time designing doorknob details.

iy needed exposine for the praciice, inkroducing KRS work 1] .IJIq_'I:l.:IL'!f'

all m

dionee: heenen '-‘-||1'ill-"‘-'“-'-"".[ nrt histary at Creorpetowing, soco
bound a terude poche i vhe art weorld, desipting renovations ot Sotheby s as
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